
 AMS Model RMX 
16   £1,194 
 An ’80s legend is reborn to reverberate 
for a whole new generation. Robbie 
Stamp tries out the new-old-school 

CONTACT WHO:  AMS Neve  WEB:  ams-neve.com  KEY FEATURES  INPUT: mono, balanced, 
~20k� impedance OUTPUT: stereo, balanced, ~150� impedance HEADROOM: >+22dBu @ 1kHz 
DYNAMIC RANGE: 112dB @ 24dBu SNR: 82dBu 20Hz-20kHz +4dB CURRENT DRAW: 0.2A max 
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 T
here’s an irony in 
reviewing a product 
that is, if AMS Neve 
have got it right, the 
same as it was 39 
years ago. Obviously 
part of ‘getting it 

right’ means making adjustments for 
the 21st century, the fi rst of which is 
the shift into the 500 Series format, 
itself a ’70s invention (more irony).

This new model ports the original 
algorithms into 32-bit DSP, housed 
in a three-slot 500 series case. On 
paper, the only sonic difference 
comes from improved dynamic range 
and lower distortion. The unit 
remains mono-in, stereo-out but the 
user storage slots have swelled from 
nine to 100. The new housing 
rearranges the controls with the 
original input and output knobs 
moved to parameters on the red 
OLED. In a nod to the ’80s, there’s a 
Pong-style AMS screensaver.

The core algorithms (Programs) 
combine the original nine with the 
nine additions made available via an 
after market barcode reader and 
remote control. The 18 Programs 
cover Hall, Room, Plate, Ambience, 
Chorus, Echo, Delay, Reverse, 
Non-Linear and Freeze algorithms as 
well as Image, a panning variation on 
the Nonlin types. The Nonlin 
reverberations are sonically arresting 
and intensely artifi cial when mixed 
loud and proud, which works well 
with bold drum production 
approaches. Blended subtly they can 
lift a source without smearing other 
elements. The distinctly unnatural 
reverberations the RMX 16 is 
capable of can, somewhat perversely, 
enhance the realism of an 
instrument or voice within a mix 
when tucked into place.

The Plate, Hall, Room and 
Ambience are excellent exemplars in 
their digital fi elds. The latter two are 
capable of great realism and textural 
quality, the kind of reverbs you’d 
happily mix over 50% wet. Each 
Program uses the Pre-Delay and 
Decay controls, but the High and 
Low fi lters are not universally 
available parameters. Initially this 
can feel limiting, but with familiarity, 
this becomes an asset; if the reverb 
isn’t working, then change algorithm. 
The simplest accolade I can give the 
RMX reverbs is that if this was my 
only source I’d be perfectly happy.

The Delay and Echo programs are 
basic with regard to parameters but 

than an original unit to fi ll its boots, 
a hefty purchase that would incur 
equally hefty service and repair fees. 
If you want an outboard reverb and 
effects unit, I can’t recommend this 
enough; thousands of hits and four 
decades will agree. 

are great quality examples of each. 
Echo is the only program to use the 
A and B keypad buttons (C and D do 
nothing), which access the two 
separate left and right delay lines. 
Freeze seems a redundant feature in 
the world of looping but the sheer 
simplicity makes it a fun tool for 
sound design. The Chorus is a 
unique example; based on 
randomised modulation of the fi ve 
voices, and married with synths. The 
two Reverse programs are highly 
creative effects that will fi nd a home 
in many a drum/synth production.

Outboard effects units of this 
quality are never cheap, so the £1k 
pricetag does not feel excessive, 
though you ought to factor in the 
three 500 Series slots. The effects, 
especially the reverb Programs, are 
unique to the RMX and you’ll be 
hard-pushed to fi nd anything other 

THE PROS & CONS

+
 All 18 original 
algorithms, including 
the legendary Nonlin 

 All the quality but 
none of the vintage 
servicing costs 

 Simple control set 
for fast results 

-
 User preset storage 
is a little fi ddly 

 Eats three 500 
series slots 

FM VERDICT

 9.0 

 A 40-year-old digital reverb 
that can well and truly hold 
its own in the 21st century. 
This AMS classic has never 
been more relevant 
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